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PREFATORY NOTE 


The second Adyar edition of the V ativasya-rahasya is 
now brought out by the Adyar Library under the 
Editorship of Brahma-s'ri Pandit S. Subrahmanya 
S'astrl. He was primarily responsible for bringing out 
the first edition of this work in 1934 with the help of 
the late Mr. A. K. Sita-rama S'astrT, Adyar. When 
the first edition was getting out of stock, the Theo- 
sophical Publishing House suggested the desirability 
of the Adyar Library undertaking the publication of 
the work under its auspices. The suggestion was duly 
taken up. Mr. A. K. Sita-rama S'astrT gladly trans- 
ferred to the Adyar Library the copy- right of the 
publication which he owned and this edition of the 
V arivasyU-rahasya is now appearing as a work in the 
Adyar Library series. 

Attention may be drawn to some changes which 
have been adopted in the present edition. The original 
edition was in Crown 8vo while the present size is 
Demy 8vo, to be uniform with the other works of the 
Adyar Library series. The English translation is 
printed in this Edition immediately after the Text and 
the Commentary, while, in the original edition, only 
the Samskrt commentary of each verse was printed 


Vlll 


after the Text, the English translation of all the verses 
appearing together at the end as a separate part. An 
index of verses and citations has also been added ; and 
it is hoped that this would serve to enhance the value I 

of the book. 

It only remains for me to convey my grateful 
thanks to Brahma-s'ri Pandit S. Subrahmanya S'astn. 

Always immersed in many other kinds of work, he 
nevertheless found time to push through the publica- 
tion of this work in a very short time, as a result of 
which we are able to issue the book to the public, in 
time, to meet the needs of those who have already 
registered their orders with the Theosophical Publish- 
ing House. 

"I 

Adyar Library G. Srinivasa Murti, 

8th August, 1941. Honorary Director, 


FOREWORD TO THE FIRST EDITION 


A WORD of apology is needed for this presumptuous 
attempt of mine to edit this treatise, Varivasya- 
rahasya, by S^ri Bhaskara-raya, with a commentary 
of his own. More than ten years ago, I happened 
to go through the printed edition of this work edited 
by Mr. R. Ananta-krsna S'astrin of the Adyar Library 
and printed in the Tattva-vivecaka Press, Bombay, 
in the year 1901. As I came to understand that it 
was out of print even then, I transcribed the whole 
work for my own use and found therein some errors 
and omissions. At that time I could not satisfactorily 
accomplish the task of rectifying the errors and 
supplying the omissions, however much I tried to 
do so. Great credit is no doubt due to Mr. R. Ananta- 
krsna S^astrin for having brought out the work, not- 
withstanding the errors. Owing to other pressing calls 
on my time in connection with the editing of certain 
rare works, I was not till now in a position to devote 
the necessary time and attention, for bringing a correct 
and complete edition of this work. 

Last year, during my three months* stay at Adyar, 
in connection with the publication of some works by 
the Theosophical Publishing House, when 1 had 
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occasion to talk to my revered friend, Mr. A. K. Sita~ 
rama S'astrin of the Vasanta Press, about the desir- 
ability of bringing out the correct and complete 
edition contemplated by me, he not only readily fell 
in with my views, but also promised to help me in the 
undertaking in all possible ways. This is no doubt 
due to the great admiration which he has for Shi 
Bhaskara-raya and his works. On my return to- 
Tanjore, my friend, Mr. R. Krsna-svami S'astrin,. 
Sub-Registrar, when approached for advice regarding 
the publication of the work, agreeably surprised me 
by stating that he had two MS. copies of the work, one 
on paper and the other on cad j an leaves, both in 
Grantha characters and offered to place them at my 
disposal. My joy knew no bounds at this unexpected 
find of MSS. and this greatly heartened me in my 
further endeavours. Meanwhile an interleaved copy 
of the printed edition in the possession of Mr. C. K. 
Rama-candra Ayyar, Retired Engineer, Kumbakonam,. 
with corrections carried out and omissions supplied,, 
after comparison with a cadjan leaf MS. belonging to a 
descendant of Shi' Bhaskara-raya, was also made 
available to me, through the courtesy of the owner,, 
and a MS. on paper in Deva-nagari characters 
belonging to the late Samba-sfiva S'astrin, Sthanika 
of the Sfil Bahgaru Kamaksi Amman Temple, Tanjore,, 
was kindly placed into my hands by my friend,. 
Mr. T. Vis'va-natha Rao of Tanjore. With the help 
of the latter two MSS., I began to edit the work 
and prepare copy for the Press. At this stage the 
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two MSS. promised by Mr. R. Krsna-svami S'astrin 
reached my hands, as also a Malayalam edition 
printed about twelve years ago, with Sloka-s 148-158,. 
164, 166 and 167 of the text excised and two new 
S'loka-s^ added at the end, with a Malayalam Com- 
mentary by Kandiyur Maha-deva Ayyan. 

I have reasons to believe that the Malayalam 
edition is entirely based on the printed Deva-nagari 
edition. The above mentioned four MSS. and two 
printed editions were of immense help to me in the 
preparation of the present edition. In the printed 
edition, certain portions of the corhmentary of some 
of the S'loka-s of the first part and of nearly a third 
of the second part are not to be found. Besides this,. 
^ in one or two places the readings adopted in the 

text do not agree with those adopted in the commentary 
and S'loka-s 94, 1.12 and 158 of the present edition are 
not to be found there. The four MSS. were service- 
able to me in the detection of errors in their copying 
and determining the correct form. The omissions in 
the printed edition have been supplied by me with 
the help of the MSS., especially Mr. Samba-sfiva 
S'astrin’s Deva-nagari MS., which contained four lines- 
of commentary which the others did not contain, 
^ and without which the meaning of the text would 

have remained obscure. In determining correctly the 
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Vyakulaksara-s found on page 106^, the paper MS. of 
Mr. R. Krsna-svami S'astrin was more helpful to me 
than the rest. The tabular statement attached to 
the book, although based upon the statement published 
dn the Malayalam edition, has been improved upon 
by me and Mr. C. K. Rama-candra Ayyar, by the 
introduction of some changes which we considered 
suitable. The Aksara-s inserted in the S'rl-cakra, 
published for the first time in this book, are based 
<on the S'ri-cakra published in the Prapafica-sara, 
S'ri Van! Vilas Press edition. The Aksara-s in the 
Hindu, Tri-kona and Asta-kona appearing in a separate 
page have been inserted, as indicated in the Prapanca- 
sara-samgraha. The half-tone block was prepared 
with the help of a photographic copy of the picture 
■of S'rl Bhaskara-raya secured by Mr. C. K. Rama- 
candra Ayyar. 

As this work could be of use only to persons 
well-versed in Samskrt and in Mantra Lore, it was 
thought expedient to publish an English rendering of 
the same for the benefit of devoted students not 
so qualified. 

My thanks are due to Mr. T. R. S^ri-nivasa 
Ayyangar, B. A., L.T., Retired Head Master, Kalyana- 
s-undaram High School, Tanjore, for his great help 
in giving a free rendering of the work in English, 
which, without being a mere verbatim translation of 
the text, makes use of important portions of the com- 
mentary as well, with a view to make the sense 
^ See Page 113. 
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clear. I have also to give expression to the gratitude 
I owe my friend Mr. R. Krsna-svami S'astrin, who, 
with his characteristic kindness, undertook to write 
an introduction to the work, in addition to lending 
me two of the MSS. and helping me also otherwise. 

I cannot adequately express my sense of obligation 
to Mr, A. K. Sita-rama S'astrin, but for whose help 
so promptly and cheerfully rendered, this humble effort 
of mine would not have seen the light of day. 

If the editor’s attention is drawn to any errors 
that might have unwittingly crept in in this edition, 
they will be corrected in the next edition, which it 
is hoped will not be long in coming, as only a few 
copies of this edition have been printed and the 
^ chief object of those that have laboured hard for the 

publication of this work, has been to propagate the 
S'rl-vidya, as expounded by S'ri Bhaskara-raya, among 
as large a circle of Upasaka-s as possible. 

Tanjore ] Subrahmanya S'Istri 




FOREWORD TO THE SECOND EDITION 

The growing demand for the book has necessitated 
a second edition which has been undertaken by the 
Adyar Library. The opportunity has been utilized 
to revise the text and commentary with the help of 
some additional MSS. Variants in readings have been 
pointed out in foot-notes. The S'ri-cakra has been 
shown in accordance with the view of S'rl Bhaskara-raya 
(see verse 93). 

Mr. K. Rama-candra S'arma, a member of the staff 
of the Adyar Library, has been of great assistance 
to me throughout the printing of this edition. He 
traced almost all quotations and also helped me in 
reading the proofs. To him I express my sincere thanks. 


S. SUBRAHMANYA S^ASTRl 
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INTRODUCTION 


The Varivasya-rahasya is a classic treatise dealing 
with the secret of worship as elaborated in the S'akta 
Agama-s, which are themselves based on the eternal 
Veda-s. According to the S'astra, the worship of the 
Supreme is of two kinds: External {Bnhya) and 
Internal {Antard). In the external method, Cakra-s, 
images and other concrete physical objects are used 
as emblems and Upacara-s are offered to them. For 
purposes of internal worship the Supreme Goddess 
is invested with three forms, viz.^ the Sthula (gross), 
the Suksma (fine) and the Para (the highest). The 
first or Sthula form possesses hands, feet and other 
bodily organs and can be seen and felt by those 
who have acquired Mantra-siddhi. The Suksma form 
is composed of the letters of the Samskrt Alphabet, 
which go to form the various Mantra-s and this 
Mantra-form is capable of auditory apprehension by 
gifted persons. The Para form is of the nature of 
Caitanya (intelligence) and is the object of pure 
mental contemplation. Beyond these three forms is 
that transcendent aspect of S'ri Devi, where she is 
experienced as the Innermost Self of Bliss. It is for 
bringing about this transcendent Experience which 


is the summum honum of life, that the Veda-s and 
their auxiliary Vidya-s were revealed by Ts'vara Himself 
at the beginning of creation. The Veda-s were however 
found to be too voluminous to be of use to alh and 
hence the sacred Gayat-tri was extracted, as contain- 
ing the quintessence of the Veda-s. This Gayat-tri 
has itself two forms, the lower (exoteric) and the 
higher (esoteric). The lower form is the familiar one, 
consisting of twenty-four letters divided into three 
Pada-s (feet), with a fourth Pada of eight letters 
occasionally added for certain spiritual purposes. The 
higher (esoteric) form of the Gayat-tri-mantra is 
what is known as S'rl-vidya-pahca-das'aksari, which is 
secretly handed down from teacher to pupil and which 
alone is capable of leading the aspirant to the attain- 
ment of Moksa. Each letter of the S'ri-vidya has 
its own presiding deity and special signification, and 
a correct knowledge of these meanings and also the 
full meaning of the entire Mantra is absolutely essen- 
tial, if its Japa (meditative repetition) is to bring 
about the desired effects. The great Bhaskara-raya 
devotes his work, the Varivasya-rahasya, to an 
elaborate and thorough exposition of these various 
meanings and concludes his work with a convincing 
demonstration, that the S'ri-vidyS-pafica-das'aksari only 
enunciates the grand Upanisadic truth of the identity 
of the individual self with the transcendent Self, con- 
tained in the famous Maha-vakya, Tat tvam asi. His 
stern denunciation of the ignorant people, who indulge 
in the show of mere external worship and disregard the 
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inner and more important method expounded by him, 
deserves special notice and consideration. 

The Varivasya-rahasya is composed of two 
sections (Ams'a-s) and contains 167 S'loka-s numbered 
consecutively. Both the Varivasya-rahasya and the 
■commentary, Prakns^a^ which accompanies it, are from 
the pen of Bhaskara-raya. This work appears to be 
the first treatise which Bhaskara-raya wrote on his 
favourite subject, S'ri-vidya. He makes constant refe- 
rence to this work, in his later treatises on Mantra- 
s'astra like the Setu-bandha and the LalitU-sahasra- 
numa-hhusya^ while no mention is made of his other 
Mantra-s'astra works in the Varivasya-rahasya. The 
reader who wants to have a bird’s-eye view of the 
contents of the book, is referred to the helpful and 
detailed table of contents, prepared by the editor, 
Pandit S. Subrahmanya S'astrin and prefixed to it. 

Bhaskara-raya’s Date 

Bhaskara-raya may be taken to have flourished 
between the last quarter of the 17th and the second 
half of the 18th Centuries a.d. He has himself given 
the dates of completion of some of his works. His 
Bhasya on the Lalitu-sahasra-tmman, was completed 
on the As'vina-s'ukla-navami of Kala-yukta of the 
Samvat year 1,785. His Setu-bandha finished on 
the Sfiva-ratrl day of S'aka 1655 (1733 a.d.) His 
Gupta-vatl had its birth at Cid-ambaram, in the year 
Pramoda of Samvat 1797. The Samvat years in 
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which th.e Lalif^-sahasra-nmna-hhUsy a and Setu- 
handha were composed correspond to 1728 and 1741 
respectively of the Christian Era. The Kala-yukta 
and Pramoda referred to above correspond to 1738- 
1739 and 1750-1751 a.d., according to actual calcula- 
tion. There is thus a discrepancy of ten years which 
requires to be explained. 

The learned author of the introduction to the- 
Nirnaya-sagara Press Edition of the Lalitu-sahasra- 
numa-hhusya^ narrates the following story about 
Bhaskara-raya : Bhaskara-raya, though an adept- 
in all branches of learning, was a follower of the 
Vamacara sect of S'aktaism. The Paridit-s of Benares,, 
where Bhaskara-raya resided at the time, resolved to- 
lead a crusade against him and convince him of his- 
error in following the Vama-marga form of worship.. 
The Paiidit-s’ revolt was led by Narayana Bhatta, a 
famous author and paternal grandfather of Kamala- 
kara Bhatta, the author of the Nirnaya-sindhu. Bhas- 
kara-raya came to know of the resolve of the Pandit-s- 
and himself took up the challenge by inviting them 
to a Maha-yaga to be performed by him, where the 
question of the rightness or wrongness of his devotion 
to Vama-marga might be discussed and settled once 
for all. Accordingly Narayana Bhatta and his followers 
took themselves to the Yaga-s'ala, where they were 
cordially received by Bhaskara-raya. Their brave 
resolve to drag Bhaskara-raya into a controversy found 
no occasion for fulfilment, as they were struck with 
astonishment and awe by the magnificent ritual and 
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the spiritual greatness of Bhaskara-raya. Still not 
willing to be baulked in their attempt, they began to 
put questions on certain knotty points in Mantra- 
s'astra, which was the special forte of Bhaskara-raya.. 
Bhaskara-ra[ya readily answered their questions. At this, 
stage Kunkumananda Sarasvatl, a learned Samnyasin. 
and an ardent devotee of S'ri Devi, turned to the 
Papdit-s, and told them that their attempt to vanquish. 
Bhaskara-raya was entirely futile, as S'rJ Devi Herself 
was speaking through Bhaskara-raya. Narayana Bhatta 
was sceptic and wanted ocular proof of this. At once- 
the Svamin took some water from the basin, where 
S'ri Dev! had been bathed by Bhaskara-raya and 
anointed the eyes of Narayana Bhatta with it. Nsra- 
yana Bhatta’s eyes were at once regaled with the 
wonderful vision of S'ri Devi sitting on the shoulders of 
Bhaskara-raya and speaking through his mouth. The- 
scales fell from the eyes of Narayana Bhatta and he 
who came to scoff at Bhaskara-raiya and his method of 
worship returned home a wiser man. 

This story, though interesting as showing the 
greatness of Bhaiskara-raya, is absolutely apocryphaL 
For, Kamala-kara Bhatta composed his Nirnaya- 
sindhu in the year 1668 of the Vikrama Era corres- 
ponding to 1612 A.D. and his grandfather Narayana 
Bhatta should have lived at least 50 years before this 
date. Thus to make Narayana Bhatta and BhSskara- 
raya contemporaries, Bhaskara-raya would have to be- 
assigned to the second half of the 16th Century a.b.. 
In addition to the fact that this date goes directly 



XXVlll 


against the implicit statements of Bhaskara-raya him- 
self regarding the dates of completion of some of his 
works, the following further facts require to be taken 
into consideration. 

1. Bhaskara-raya mentions, with respect and 
•approval, Appayya Diksita, who lived between 1554 
and 1626 or between 1522 and 1594 a.d., as some 
would have it. 

2. Bhaskara-raya wrote a commentary on the 
Madhya' siddknnta-kaumudl of Varada-raja, who was 
.a pupil of Bhattoji Diksita, who himself was a disciple 
of Appayya Diksita. 

3. Khanda-deva’s Bhntta-dlpiku was commented 
upon by Bhaskara-raya. According to S'arnbhu Bhatta, 
a pupil of Khanda-deva, Khanda-deva passed away at 
Benares in the year 1722 of Vikrama-sainvat corres- 
ponding to 1666 A.D., after assuming the Samnyasa 
As'rama and taking the name of S'rl-dharendra. 

4. Nagoji Bhatta the great grammarian, flour- 
ished between 1688 'and 1750 A.D., His gram^matical 
work Manjusw and his commentary on the Dtirga-sapta- 
s’atl are quoted by Bhaskara-raya. For the above 
reasons the contemporaneity of Bhaskara-raya and 
Naraya^a Bhatta has to be dismissed as a myth. 

Another factor has also to be noted in this connec- 
tion. Umananda-natha, a disciple of Bhaskara-raya, 
composed his Nityotsava in 1775 a.d. and theie is a 
tradition referred to by Rames'vara Suri, a pupil of 
another disciple of BhSskara-raya, that the Nityotsava 
was revised by and had the approval of Bhaskara-raya 
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himself. Though Rames'vara Suri thought fit, for [ 

polemical purposes, to belittle this tradition, we can | 

safely accept it as genuine and possessing value for 
historical investigation. We may therefore unreservedly 
assume that the literary career of Bhaskara-raya 
lasted from the beginning of the 18th Century a.d. tO' 

5 somewhere near 1768 a.d. 

1 Life of Bhaskara-raya 

I The following details regarding the life and, 

I literary works of Bhaskara-rSya have been culled from 

! the Bhuskara-vilusa written by his disciple Jagan- 

1 natha, who afterwards assumed the DiksS name of 

; Umananda-natha and wrote the Nityotsava, a treatise 

• on the worship of Tri-pura-sundari, based on Paras^u- 

; rama’s Kal'pa-sutra. This short biography of Bhas- 

I kara-raya has been published along with the LalitU^ 

f sahasra-numa-hhnsya by the Nirnaya-sagara Press,, 

I Bombay. 

* There was once a Brahmana, named Gambhira- 

i raya, of Vis'va-mitra-gotra. He was famous alike for 

' his learning, character, intellect and wealth. A ruler 

. of the Vijaya-nagar Kingdom engaged Gambhira-raya 

i to give an exposition of the Maha-bharata in his court.. 

Pie was so much pleased with Gambhira-raya’s per- 
formance that he conferred upon him the hereditary 
title of Bharatl. Gambhira-raya’s wife, KonamSmba, 
gave birth tcT'^baskara-raya in the town of BhSg^. 
Bhaskara’s Upanayana was performed at Benares by, 
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his father and he was placed under the tuition of 
Nara-simhadhvarin, who taught him all the eighteen 
Vidya-s. The progress of his studies was greatly ac- 
■celerated by the fact that even when he was a mere 
boy he was initiated by his father into the worship of 
'Sarasvatl. It is narrated that, when he was only a boy 
•of seven years of age, he was able to excite the admira- 
tion of Sabhes'vara by his dialectical ability. After 
mastering the Gauda-tarka under Gahga-dhara Vaja- 
peyin, he was married to a girl named Anandl, who 
presented him with a son named Pandu-rahga. Seeing 
that the Atharva-veda had gone out of use owing to 
,a break in Sarnpradaya, he undertook the laborious 
task of mastering that Veda and teaching it to a 
number of Brahmana-s. It was he who popularised the 
Devi-hhUgavata-mahu-purUfia and the Adhhiita-'kUnda 
— the eighth Kanda of the Ramayana. He initiated 
his wife into the worship of SAi-vidya and gave her the 
name of Padmavaty-ambika. He himself underwent 
the Diksa of Purnabhiseka under the teacher, S'iva- 
datta S'ukla. He then undertook a tour in Gujerat 
•and there vanquished in debate a teacher of the 
Vallabha-sampradaya. A Samnyasin of Madhva- 
■sariipradaya drew him into a philosophical controversy. 
Bliaskara-raya came out victorious and married 
Parvati, a relative of his opponent. He performed 
Soma-yaga at Benares* After a short stay at Benares, 
he removed himself to the banks of the Krsna River at 
the request of his disciple Candra-sena, a minor chieftain. 
Later on, he went to the Cola country where his Nyaya 
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teacher, Ganga-dhara Vaja-peyin had already settled 
himself in the village of Tiruvalah-kadu, on the southern 
bank of the Cauvery. With a view to be near his old 
teacher, he chose for his residence a village named 
Bhaskara-raja-puram gifted to him by the Maha-ratta 
ruler of Tanjore and lying bn the northern bank of the 
Cauvery, just opposite to Tiruvalah-kadu. He lived to 
a ripe old age and shuffled off his mortal coil at the 
famous Ksetra, Madhyarjuna — modern Tiru-vidai- 
marudur, on the main line of the South Indian Railway. 
The house where he last lived and passed away in the 
MahS-dana-puram Street, Tiru-vidai-marudur, was in 
existence till a few years back. 

Besides writing a large number of brilliant standard 
works, which will be dealt with later on, Bhaskara-raya 
and his wife were instrumental in constructing or 
renovating various temples. At Benares he built the 
temple of Cakres'a ; at Mula-hrada a temple was dedi- 
cated to Pandu-rahga ; temples were built for Gambhira- 
natha in the Kohkana country and Vajres'vara at 
Rames'varam. A temple to his family deity, Candra- 
lamba, in the shape of S'ri-cakra, was constructed at a 
place called Sarnnati. A round of daily, monthly and 
annual festivals was arranged to be performed in the 
temple of Kaholes'a in the Cola Country. His first 
wife renovated the temple of Bhaskares'vara at Bhas- 
kara-pura on the banks of the Cauvery, by arranging 
for the construction of the outer walls thereof. 

Various anecdotes are told regarding the greatness 
of Bhaskara-raya and his supernormal spiritual powers 
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One such anecdote may be narrated here. As already 
stated by us Bhaskara-raya passed his last days in 
Madhyarjuna Ksetra. In the evenings he used to sit 
on the outer pial of his house in a reclining posture 
with his feet resting on the pillars and give instructions 
to his pupils. A Sainnyasin from Veppattur daily 
passed by the house in the evenings, on his way to the 
temple of S'ri Maha-lihga Svamin. Bhaskara-raya,, 
however, would not notice the Samnyasin, nor did he 
rise from his place and do obeisance to the Samnyasin,, 
who consequently began to entertain a feeling of ani- 
mosity towards Bhaskara-raya. Once they had occasion 
to meet each other at the temple of S'rl Maha-linga 
Svamin during Pradosa. The Samnyasin wanted tO' 
wreak his vengeance on Bhaskara-raya and in the 
presence of a large crowd of people began to condemn 
Bhaskara-raya’s action in not observing the rules of 
etiquette, which a householder should observe towards 
a Satnnyasin. Bhaskara-raya coolly replied that if he 
made the customary prostration to him, his (the 
Samnyasin’s) life would be endangered. The Samnya- 
sin lost his temper and challenged Bhaskara-raya to 
prove bis statement. Bhaskara-raya accepted the chal- 
lenge and requested the Samnyasin to put his gourd and 
staff on the ground. When Bhaskara-raya prostrated 
himself before them, they were broken into a hundred 
pieces. The Sainnyasin was struck with awe and 
climbed down from his arrogant attitude. Approach- 
ing Bhaskara-raya he addressed him as follows : “ I owe 
you a thousand apologies for my ignorant behaviour 
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towards you. I now realise your greatness. I may, 
however, be permitted to represent to you that if you 
do not show respect to a Samnyasin, your example will 
be followed by others and the Sarnnyasa As'rama itself 
will get discredited.” Bhaskara-raya felt the force 
of this representation and from that day onwards he 
would retire into the house on the approach of the 
Samnyasin. 

If this story is true, this behaviour of Bhaskara- 
raya, which appears to savour of the superiority 
complex, requires to be explained and justified. Such 
•explanation and justification are forthcoming in the 
Setu-handha of Bhaskara-raya. According to the 
S^astra, a person who has undergone the Sodha’-nycisa 
becomes one with the Supreme Is'vara and he cannot 
be expected to prostrate himself before any other man 
who has not undergone the above Nynsa, If such an 
uninitiated man compels an Initiate to respect him 
by falling down at his feet, the former does so at his 
peril. The Initiate who has attained God-vision sees 
God everywhere and his whole life is full of rapture 
.and divine worship and the difficulty comes in only, 
when such a person is provoked to action by the 
thoughtless curiosity of the natural man. Even here 
the S'astraic warning is given more in the interests 
of the ordinary man, than with a view to fill the 
mind of the Initiate with an exaggerated idea of 
himself. The justly condemned superiority complex 
can find no place whatever in the mind of; the 
Initiate. ' ' ; ^ 
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The Religion and Philosophy of Bhaskara-raya, 

In the opening stanza of his Bhasya on the Lalita- 
sahasra^riamany Bhaskara-ra5''a gives expression to his 
unswerving faith in the threefold Veda, the three sacred 
fires (Agm-s) and Tri-pura, the Supreme Goddess.. 
The Veda is the sole and ultimate authority on all 
matters of religious belief and practice. The three 
fires are the medium through which the Vedic rituals 
are to be performed. The Supreme Goddess, Tri-pura- 
sundari, is the object of religious worship and devotion. 
Bhaskara-raya is hence an ardent adherent of the 
Sanatana Vaidika-dharma. He belonged to the Rg- 
vedi-s'akha and scrupulously performed the Soma-yaga 
prescribed for a Brahmana householder. The form of 
the Supreme, which attracted him most and to whose 
service he devoted his long life and marvellous in- 
tellectual powers, was Devi Tri-pura-sundari, whose 
Mantra is the S'ri-vidya-pafica-das'aksari. Into this 
Mantra and into the worship of S'rl Devi he was 
initiated by Nr-simha Nr-simhananda-natha, who 
was the author of the S^mhhav^fmnda-kalpa-latu and 
the ParihliUsU s'loka-s on the Lalitu-sahasra-naman. 
Bhaskara-raya assumed the Diksa name of Bhasura- 
nanda-natha and had many devoted disciples, the 
most famous of whom was Uma”nanda-nStha, the 
author of the Nityotsava, a popular manual of the 
worship of Shl-vidya. My maternal grandfather's 
grandfather was one of the direct disciples of Uma- 
"nanda-natha. 
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Bhaskara-raya based his religious philosophy on 
the vsynthetic doctrine promulgated by the illustrious 
Appayya Diksita in his Ratna-traya-panksU. Accord- 
ing to that doctrine, the one attributeless Brahman 
assumed two forms by Its own inherent power of 
Maya. These two forms are styled respectively Dharma 
and Dharmin. The form Dharma divided itself into 
male and female. The female form is the consort 
(Devi) of the Supreme S'iva (Dharmin). The male 
form, viz., Visnu, became the material (Upadana) 
cause of the Universe. These three forms together 
constitute the unconditioned Absolute. It is this 
synthetic doctrine, which enabled him to sing with 
equal religious rapture the glories of S'iva and S'akti 
and which accounts for the total absence of that bigotry, 
which invariably follows the heels of a narrow and 
one-sided conception of Ts^vara. 

In the realm of metaphysics Bhaskara-raya was a 
convinced adherent and upholder of the A-dvaita-vada, 
promulgated by the Great S'amkara. He begins his" 
commentary on the Sapta-^aU with a fervent invoca- 
tion to S'ri S'amkaracarya, the teacher of teachers. 
He quotes profusely from standard A-dvaitic works 
like Panca-p'Udik'U, Vurttika, Vivarana, Bhnmati, 
Sainksepa-s’nrlraka, Paiica-das'l, etc. Innumerable 
passages in his LalitU-sahasra-na.ma-hh'Usya may be 
cited to prove his allegiance to the A-dvaita-vada. Yet, 
in the face of this direct testimony, it is strange to 
find that a view^ prevails in certain quarters that 
Bhaskara-raya’s attitude towards the A-dvaita-vada 
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was not altogether sympathetic. Certain passages from 
his Varivasya-rahasya, Setu-handha and other works 
are pressed into service in support of this view. For 
example, in his commentary on the 3rd S'loka of the 
VarivasyA-rahasya Bhaskara-raya puts into the mouth 
of the Tantrika who upholds the Parinama-vada the 
following criticism of the Vivarta-vada of the A-dvaitin : 
“ The element of difference existing between Brahman 
as cause and the world as effect is alone to be regarded 
as superimposed (Kalpita) and not the entire Universe.” 
The self-same criticism of the Vedantin’s Vivarta-vada 
is also found in the Setu-handha and the Lalitu-saha- 
sra-nama-hhasya. 

In reply to this view we have to point out as follows : 

{a) The very fact that this criticism of the 
Vivarta-vada is introduced by the words “ The Tantrika 
refutes” clearly indicates that it is not the final and 
considered view of Bhaskara-rSya. To us it seems that 
this criticism is levelled against the overstatements of 
certain later day A-dvaitin-s, who, in their zeal for 
systematization, pushed the theory of the illusoriness 
of the world (Mithya-tva) to undue and indefensible 
lengths. 

(6) Secondly, Bhaskara-raya’s attitude towards the 
Vivarta-vada gains support from the famous verse of 
Bharat! Tirtha’s Ynkya-sudJia alias Drg-drs'ya-viveka, 
which runs as follows: “Existence, Intelligence, Bliss, 
Form and Name — ^these five make up all objects 
whatever ; the first three constitute Brahman (the sub- 
stratum) and the last two make up the world.” The 


XXXV 11 


plain import of this S'loka is that Name and form 
(Nama-Rupa) constitute the element of difference 
(Bheda) and when this is stultified (Badhita), what 
remains is but the substratum {Brahman), This is 
what Bhaskara-raya himself says at the end of his 
commentary on the 3rd Sdoka of his Varivasya- 
RAHASYA : “ An object as an object is ephemeral, but 
it is eternal in its aspect of Brahman (the substratum).’ 

(c) Thirdly, there is no inherent and deep-seated 
opposition between the Vivarta-vada and the Parmama- 
vada. S'ri S'arnkaracarya himself states at the end of 
his Bhasya on the Brahma-sutra (II, 1, 14) : “Without 
rejecting the world of effects as unreal, he (Sutra-kara) 
has recourse to the Parinama-vada on the ground that 
it may be of use in meditations upon the Sa-guna 
Brahman.” Sarva-jfiatman, S'rT S'ainkara’s pupil’s 
pupil, deals with this question at length in his Samksepa- 
mrlraiia and categorically declares that in the Vedanta 
system the Parinama-vada is but the necessary stepping 
stone, which naturally leads to the central doctrine of 
Vivarta-vada (II, 61). The entire context (II, 55 to 82) 
merits the most careful consideration in this connection. 
The notion, therefore, that Bhaskara-raya’s attitude 
towards the A-dvaita-vada of S'ri S'arnkara is one of 
hostility, deserves to be summarily rejected. 

Bhaskara-raya’s Literary Works 

Bhaskara-raya wrote more than forty works. ^ In 
his short biographiGal sketch of his Guru, Jagan-natha 
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gives an informing list of the works of Bhaskara-raya. 
He seems to have had a first hand knowledge of the 
contents of the works he has enumerated and on this 
account the information given by him is all the more 
valuable. It is a matter for regret that many of these 
works are not available at present and we fervently 
hope that a diligent examination of the contents of the 
private libraries in South India may bring to light 
many more of these monumental works of Bhas- 
kara-raya. 

Vedanta — (1) Catida-hhaskara. (2) Nilncala- 
capetiku, written in reply to the Prahasta^ which was 
probably a work on the Dvaita system of philosophy. 

MimSmsa — (3) Vnda-katituhala contains the revolt 
of a friendly debate, which took place in the court of a 
minor chieftain, between Bhaskara-raya and Svami 
S'astrin, the son of Nr-simhadhvarin, the teacher of 
Bhaskara-raya. (4) Bhntta-candrodaya — Khanda-deva, 
the great Mlmamsa-wniter composed his BhaUa-dlpikUy 
with a view to elucidate the Nyaya-s (maxims) which lie 
imbedded in the Mimamsa-sutra-s of Jaimini. Khanda- 
deva did not deal with the first Pada of the first 
Adhyaya and the last four Adhyaya-s (13th to 16th), 
which constitute what is known as the Sctmharsa-hnnda. 
Finding that Khanda-deva’s work was incomplete in 
this respect, Bhaskara-raya supplemented it, by writing 
his comments on the portions left out by Khanda-deva. 
As he himself says : “ Till now Khanda-deva’s work 
was a Dipilm^ because its beginning and end were 
wanting. It has now become the Bhutta-candriku, as 



it contains all the sixteen Kala-s^ There is a pun 
upon the word Kalu. The moon’s Kala-s are sixteen in 
number and Bhaskara-raya’s BhM'^-candriku deals 
with all the sixteen chapters of Jaimini’s Mimainsa- 
slitra-s. Bhatta-candrodaya is Bhaskara-raya’s com- 
mentary on the enlarged BhnUa-dipiku, {i.e., Bhatta- 
candrikci). 

Vyakarana — (5) Rasika-ranjanl is a commentary 
on the Madhya-siddhnnta-kaimtudl of Varada-raja. 

Nyaya — (6) Nyuya-mandana. 

Prosody— (7) Chando-bhn&kara is a Bhasya on 
the Chandah-sutra-s of Pihgala. (8) Chandah-kaustu- 
bha. (9) Vrtta-candrodaya. (10) Vurttika-ruja. (11) 
Mfta-samjivani. Nos. (7), (8) and (9) are referred to by 
Bhaskara-raya himself in his other works. 

Kavya — (12) Candra-^nlct, (13) Madhiir'amla, 
*(14) Bhnskara-su-hkasita. 

Smrti — (15) Smrti-tattva. (16) Sahasra-hhojana- 
khandadiku is a commentary on the portion of the 
Dharma-sutra-s of Baudhayana which deals with the 
procedure to be adopted in Sahasra-bhojana. (17) San - 
Mia-cakrUnkana-pTUya^-citta prescribes the expiatory 
ceremonies to be undergone by those who brand their 
bodies with the weapons of Visnu. This act is con- 
demned by the Smrti- s, though it has the sanction of 
the Pahca-ratra Agama. (18) Ekuda^i-nirnaya. (19) 
Pradosa-nirnaya. (20) Tfca-hhUskara, (21) Kunda- 
hhnskara. 

Stotra — (22) Siva-stava. (23) Devi-stava. (24) 
S'iva-dandaka (published by the S'ri Van! Vilas Press 
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of S'ri-rangam). {2S) S'ivastottara-s’ata-nama-stotra- 
vyakhyn. This work was published some years ago 
by Pandit Jyestharam Mukund-jl oPBombay. In this 
work Bhaskara-raya has explained the 108 names of 
S'iva, contained in the Siv'S^stoUara-^ata-nUma-stotm 
of the Skanda-purana, Each name of S^iva is explained 
in a S'loka and 108 different metres are employed for 
the purpose. This small treatise proves Bhaskara- 
raya’s mastery over the intricacies of Saipskrt Prosody. 
The S'ivTXstottara-sfata-n'Uma-stotra was also com- 
mented upon by the famous Nila-kantha Dlksita in his 
S'iva-tattva-rahasya. 

Mantra-s'astra — (26) Kha-dyota, a commentary 
on the Gana-pati’Sahasra-n~aman. (27) Candralumhu- 
muhMmya-Uku. (28) Nutha-nava-ratna-inS.lu-ma^jUsUf. 
a short hymn in praise of his Diksa-guru. (29) BliUva- 
nopanisad-hhnsya with prayoga. This work deals 
with the worship of S'ri-cakra in the various parts of 
the body without the use of external symbols. (30) S'rl- 
suhta-hhasya. (31) Kaulopaiiisad-hhiasya. A perusal 
of this work which has been published by Arthur 
Avalon (Sir John Woodroffe) is sure to dispel'the many 
mistaken notions which people entertain about the 
Kaula system of worship. (32) Tri-ptiropanisad-hhnsya. 
(33) Sau-bhUgya’hh’askara^ a commentary on the 
Lalitu-sahasra-iiQman has been printed in the Telugu 
and the Deva-nagari scripts. It is a monument of 
Bhaskara-raya’ s superhuman erudition and is an in- 
dispensable guide in all matters relating to Mantra- 
s'astra. (34) Sati~hhcigya~candrodaya is a commentary 



on Vidya”nanda-natha’s Sau-bhagya’raUmkara^ a well 
known treatise on the science and religion of Shi-vidya.. 
(35) Varivasya-rahasya with Prakas'a. (36) Tri- 
pura-sundan-buhya-varivasyu deals with the external 
worship of S'ri Devi with the use of physical symbols.. 
Bhaskara-raj^a himself refers to this work in his Lam'S:- 
sahasra-nUma-bltasya. (37) Ratnsloka^ a commentary 
on Paras'u-rama’s Kalpa-s'utra. (38) Gupta-vati, a 
commentary on the Durgs-sapta-sfati which forms part 
of the Msrliandeya-purUna. This has been published 
along with (39) S'ata-s'loki^ which summarises the- 
various Mantra-s embodied in th.e Sapta-s^ati. (40) Mu~ 
la-mantroddhsra what are known as the fifteen 

Khadga-mUla-mantra-s found in the Lalits-pan^ista- 
tantra, (41) Setu-bandha is Bhaskara-raya’s magnum 
opus. It is a commentary on a portion of the Vwnia- 
kes^vara-tantra dealing with the external and internal- 
worship of S'ri Tri-pura-sundarl. Bhaskara-raya’s- 
marvellous attainments — intellectual, literary and spi- 
ritual — find their fruition here. We may safely assert 
that, in his Setu-bandha^ Bhaskara-raya has said the 
last word on the religion and philosophy of S'ri-vidya- 

Vedic — (42) V aidika-hos^a, a short glossary of 
certain Vedic words was published in Bombay some 
years back. 

Of the above 42 works (1), (2), (5), (6), (7), (8),. 
(9), (10), (11), (12), (13), (14), (15), (16), (17), (18), (19),. 
(20), (21), (22), (23), (27), (30) and (37) are only known 
by name. The rest are available either in manuscripts^ 
or in print. ’ / 
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In his Vari VASYA- RAH ASYA and LalitU-sahasra- 
iiama-hhasya, Bhaskara-raya says that he would write 
commentaries on the Tantra-raja and the Lalitn-stuti. 
It is not known whether the promise was fulfilled. 

The catalogue of Sarnskrt manuscripts in the Adyar 
Library mentions a commentary by Bhaskara-raya 
named Vilusaon Bhattoji Diksita’s SiddhUnta-kaumudi. 
In the Sarasvati Mahal Library, Tanjore, there is a 
manuscript of a small work by Bhaskara-raya on 
Mimamsa named Matvartha-laksann-vicUra. This 
may probably form a section of the Vuda-kautuhala 
already noticed by us. 

A perusal of the available works of Bhaskara-raya 
will reveal to a discriminating reader, that Bhaskara- 
raya possessed rare literary gifts which he ungrudgingly 
•employed in the service of God and man. His style 
possesses a refreshing directness and precision, which 
is rarely found in later day Samskrt authors. That 
his poetical talents were of no mean order is proved 
hy the choice quotations extracted by Jagan-natha in 
his biographical sketch. His learning was truly en- 
-cyclopccdic. It extended from the rudiments of the 
art of cooking to intimate acquaintance with the giddy 
heights of philosophic speculation. His masterly in- 
troduction to his Setti-handha, where he makes a 
brilliant and successful attempt to evolve a compre- 
hensive synthesis of “ the sublime philosophy and the 
satisfying religion ” of the Veda, is enough to accord 
him a permanent place in the galaxy of literary 
and philosophical luminaries of this sacred land of 
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Bharata-varsa. His devoted disciple, Jagan-natha, pays 
the following loving tribute to his master, with which 
we should like to conclude this introduction. 

fq5fT q: 

T anj Orel 
15 - 6 - 1934 ) 


R. KgISHNASWAMI S'aSTRI 
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May my devotion be unto Lord (my preceptor) 
Nr-sitpha, the bestower of Prahlada’s heart’s desires 




(of Supreme Bliss as well as other goals of human 
■desire), whose glorious deeds of old have been extolled 
by the celestial hordes (assemblage of the wise), who 
sprang forth in the holy place of Aho-bala effulging 
amidst the region of mount S'esa (who came out of 
the loins of the spouse of Aho-bala, whose feet were 
ever present in the hearts of one and all of the 
princes) to slay the elephant Hiranya influenced by 
the extreme rut of darkness (to refute the tenets of the 
Dhvanta-s [Madhva-s, the followers of Madhva] filled 
with the pride of gold, elephants and their false 
doctrines), the Brave One (one brimming with 
learning), the fountain-source of sacred lore, (the 
author of sacred books) and the father of the Universe 
(the spiritual guide of the world). (1) 
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May this attempt of mine satisfy the assemblies 
of learned men (to be met with) as far to the east as- 
Kama-rupa over which the river Brahma-putra flows, 
as far to the west as Gaip-dhara, profusely watered 
by the Indus, as far to the south as Setu hallowed 
by the foot-prints of Raghu-vara, and as far to the 
north as Kedara, thickly covered with snow. Who has 
the power to gratify multitudes of brutes ? (2) 
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That Great Radiance triumphs, at the sight; 
whereof whatsoever else is not seen. While so, how 
is it said in the Veda-s that all is known on Its being 
known ! (3) 
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It has the S'akti (Power) of Vimars'a which may 
be defined as inherent throbbing. It is in conjunction 
with S'akti that S'iva creates, sustains and destroys 
the world. (4) 
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She (S'akti) by whose transformation this creation 
in the form of Artha-s (objects), S'abda-s (words), 
Cakra-s (plexuses) and Deha-s (bodies) exists, should 

by all means be unravelled by us. (5) 

^ ^^Rc(5ITft II ^ II 

vj^^tw %fd I sratl!^!: 1 m*n”*RmsCT 

%-Ei^Jt5(t5r \ ^^RTsistn^qiSi ^ 

f^oi ^F^rnitT sifl^n# saflk; niraFf^ l =i ftisT- 

II ^ 11 

The fourteen Vidya-s are the expedients to be 
employed by us in this world to understand Her aright 
Even among them the most essential are the Veda-s 
and therein especially the Gayat-trT. 




^ (5)^05, I 

='?1^ qwc^Pri iTlqfftqciWL il 's il 


cR^JT JIPI5SJIT: I WRm %fcl 'R(=E55 SfTffJn I ^W- 

Rjjij, ‘ as^rf^a: ’ w<J, i ' 

^oi I 3ft^?ITSS^ fg#f ^nq, 11 vs H 

She (Gayat-tri) is of two forms : one of them, 
clear, being what is recited in the four Veda-s ; 
the other (S'ri-vidya), not clear, being very much 
esoteric, (7) 

Jtsift 5R5tn3n^ ^ n^%niiT 

aaiT sft ‘sftftig 5 HsgiiiTT aR ^tft^siT TO’ 

‘ sfq,’ ‘ Jf^^oC^IHlstRq’ 

flRi?2?TfR!n f^sdT- 

RMRlRSlkwIw ‘=TOR t fWa’ 

?^TOnqft ^ wwfT q^tsTcra 
"sftrtTORJTl; — 

, „ _* \ -r ^p s , - ,-. ,., ■■'^ | r. 3 ♦V rsA _, , A . 

^ ^rtH: W^'. I 

?r 5 5!rt iii?n sft ii c ii 




STSTJTf^: 


‘ 4ft: S¥fT%5: 1 

mmi ft^wm SSftft?fT 11 ’ |ft 

I ^4 ?Traft^4T I 4ft\^K: I 


;|&ft ^^^ft ^ I si^ri 5B| ^fiwTg;|5i=^j! ?f 3?r: 

4^: I tT5 ^^4 5ft I m fW. I 4t%ft%: ^s|4- 

¥fcr]^ 11 <: n 

Even the Veda-purusa talks of such Vidya in such 
■conventional terms as Kumo yonih kamala, etc. and 
not explicitly. (8) 


SI^PPI, II % II 

felf^rafligq=5^T: I 

l;#fl^ f3 ^.TlRTSIK'qir II 9 “ II 
gtfe ^.f3T?qq; I 

|^!3Hi sft #3qTpl mil 9 911 

afii 1 sft^'^ sggRT^? ■^reR: I am- 

gai: i #oiaa alfa; i i are l 




1 I 

S2jq5t^: j) ^ — U II 


Krodhis'a (K) along with S'rl-kantha (4, Kona- 
traya, i.e., triangle {E), Laksmi (J), Marpsa (L) along 
with An-uttara {a), constitute the first Group known as- 
V§Lg-bhava-kuta. (9) 

S'iva (H), Hamsa (S), Brahman (K), Viyat (H), 
S'akra (L), these severally conjoined with Aksara 
(a), constitute the second Group known as Kama-raja- 
kuta. (10) 

The selfsame Group, rid of S'iva (Ha) and Viyat 
(Ha), constitutes the third one known as S'akti-knta. 
At the end of these three Groups should be added 

three Hrl-lekha-s (one in each). (11) 



mFn g wifeqh 3^3 ii n ii 


^ 1 sirff I 






c3?c{f ^ qq^sr- 

^3^.s{KT%ilkTl=^|a^^^ ^fq ^^^- 
I w>m-m] ‘ f^qft^jg-.qftq^ ^^t*. ’ 

(qioT%o \) %f^ ^fhm T%fe-”’ fRr 

mw ^ ^ TO qfe*?., 

^qig\^Tq|aiT^q 3iq?fTa[ i ^ q ^T^qTf^qR3ifq^^2tT^iqft®^^‘^^^M 
qfe^j[., q^q^^^TTO^^TH:, ‘ qTqqRT%T 

q^Tft’ (q<0 qq^iqii^qqiqTOH^'^SS^^^T^ i 

srq qq =qi::^q't^Ti qiq^qTqq^q \ ^ ^ ^q^qq^qqiq- 
^qRqj^q^qqfti: ; ft qT|?q#q\qTq5^TO 

^^ftftqqqjqT qi^ftq^ftq ^q'^q^iqi^q^q 

TO i ^ qq^qiq,; 

‘ li?5nqq^t#fefti=e^qTOT s^t:’ tot^ m%m 
qjT^TS’^qT^qiqq^q^ftft q^q^iqi^Tofi^l'TOT, qi^ sqRqsqqn^- 
‘ i 

3Tq=q?5«? ^^Torf i tot 

11 ’ |ft TOFl^TTO^^^fS^^fTRq I '^sff^' 

q^q gTO'^qi^^'^qT ^qftqqkqiqqqqT^sR^qT^qT^- 

^q^j^qqj qT ^q fft ft^ 1 qqqiqtq^ qsiq^^r- 
qqfeq%; ^q^qq^j 5 =q3^fqq^q.; ft^fft 

fti^^i I q^ft f^^fqfts^q^Tqiq^Hft^ qiqq^T q^’T^ni^ 



qs3f^. 



sfq m s^ f?rT% 

ii n, n II 

The form of Hrl-lekha is made up of the twelve 
letters — Vyoman (H), Agni (r), Vama-locana (^), Bindu 
(m), i\rdha-candra, Rodhini, Nada, Nadanta, S'akti, 
Vyapikg, Sa-mana and Un-mani. The Samasti (aggre- 
gate) of the nine beginning with Bindu is known as 
NSda. (12,13) 

ssi^ sm! i 

R«m II >8 II 

In the first Group there are eighteen letters ; in the 
middle Group there are twenty-two letters; the last 
Group is similar to the first; thus there are in the 
aggregate fifty-eight. (14) 

mUi 451^HTf — 

=R =R I 

II II 

RrsfT ^ 'RifR II II 

RIRI^ I 




ft^T’lT 1 li^^T^TT 

TIT^I, I i%^: I 

I l^t 

11 ’ m i li 

1 c[% 3;^ 3 ^ 1 

^IT^T 1 I 

^i'.'?m: 1 I I ^T3[T?^^2TT^ I 

^^mmi: 1 s^lft^T^TT i 1 ^ I 

^T^: 1 

%^^^^ Tm^: =^(?OTgT^^- 

‘ 3 ’ ff^) 

^^^^ mmm 

S''^3^^fT2JT: ^ 

:s^ |Rl sfq ‘/qiiqfg:— ’ 

m^TTW:, ^\4 fl3’^ 




TO TO ‘ ^ TOTS^rr JT#!??!- 

’ ^s^^ ^^Tffiq'^k^^T ^q?iTq^?^T5TT- 

Fl^2Tfe^qq^>?^^ ?^q^3TTQ(kt 1 


Kama-kala (7) and Tri-kona (E) are to be pronoun- 
■ced with two Matra-s. Hrl-lekha-s devoid of Bindu 
are to be pronounced with three Matra-periods. (15) 
In the case of the other letters the period is half a 
Matra added on to a Matra (e.e., one and a half Matra-s). 
Bindu’s period is half a Matra. The others coming 
thereafter in succession will have one half of the period 
of the letters immediately preceding each of them. (16) 
Computing in 'the above manner, (it will be found 
that) this Nada comes to have one Matra Jess one 
Lava, (16-) 



In the Vak-kuta there are eleven Matra-s, in the 
middle one there are eleven and a half, and in the 
S'akti-kuta eight and a half, less one Lava in each case. 
(Thus) there are, on the whole, thirty-one MatrS-s less 
three Lava-s in the Mantra. (-17, 18) 


^ ^ ^ ?iTrfRR i 


=? ^ I ^05- 

I I aigfjf I 

^ I >'H5W 3 rRi I f^fg=ra5|;5|?T TOT4H I 
I TOT: ^g2TlT; I ai^RT: RfRt: I f^TR TO«r 
■ftiai: I >1:1 S^RT^^Rggr; l tot: R^T^ %^fglRT: I 
f^grgR: feaHT: I fRTT^Jgd gft: I gJWT fggR'5TRT%g- 
sRTqT'ngJTTar i Rq;T^ Rirqrng^ feRTftiR^ ^ i 
^ S^gT^: I "Hr 5TOTSr #n?RIgRtqT5>TqT"T5Fg: I TOT^ 
RgRTftqqq^^ fTSTSTTOTgRTST I f^^TgqTOg^RqTRqTRf^i'q;- 
g;3: I ffil TO: II II 


These letters (of the Mantra) have their origin in the 
throat, the throat and palate, the palate, the teeth, the 
roof of the mouth, and the nose, (and are pronounced) ^ 
with the aid of internal efforts, Sprsta, etc., and exter- 
nal efforts, Vivara, etc., as the case may be. . , (19) 




stqq g^IETRl^^ I 
?RHTW^5fi ^#Ifi I 11 ^ o II 

rflcffq ^fe^5=?rfIJi I 
!; 5f^ ¥IFqi 3q|qft II ^ 1 II 

0\ Ov 

rl^Tc!^Tf?riIH^2f I I ^ ^ ^H5ra f^lft- 

I ii'TOs^t^iT^si^l' ns% 

=?1S5t55^5!5!T«(tf^ ^=5S^«5tfT^ siife- 

atH I 5!^ 3%R JfT^ 5f? ^0^ 3»rsjr 

^ »pTSITOmftg?Wfbli^l!TTI3ftg5^RW^nf:i^®;'lS?5IgI3Sr- 

=q5i;q^qT^Htfq TC 

?Rfe!?rJT5f 11 =1°, R? II 

The first (Kuta), which has the blaze of the diluvian 
Fire, touches An-ahata, beginning from Muladhara. 
The second (Kuta), which has the brilliance of ten 
million suns, touches Ajha-cakra therefrom (from 
An-ahata). The third (Kuta), which has the effulgence 
of ten million moons, touches Lalata-madhya (the 
middle of the forehead) thence (from Ajna-cakra). 
The letters (constituting the three Kuta-s) have to be 
regarded as so many beads in a Rosary, one above the 
other. (20, 21) 




^\s 

5ts^?jre!rl%JiT — 

5is5!?ift!j,^^'t5nTM ^n?5i?^n^^TW- 

siff%ftfiig^q?w^mT I INi =q wfg gqfii 
JiT^^ca^Eql I =q 

I 33; ®g5qq3:Fi!^i^^q'fe, ‘ 
ststl^q’ (ST° 30 5.-^-^) ?ra 1 

q^ I 'Rq'^^n^T 
HT^^T qjq^itKfota i qwTsss^^t set 

5i^qt qqfsaT; I '^- sqre^qft^^”! i 
qq qRT snqfq^q'i?^ ^rai: i a^i^ffesf qiq'^q^qnqqqqi^qi 
q^iq?iTra^8jj5T qisflq# qsqqiss^qq qiiqsT qat^T- 
qqqwtfqfSRgqfqi§qTq'^qfqft^^f^‘^i^^^ qiqqq^ q®i- 
q-Riftqs^ ^ ' q=ifiiq^t?q;^3qq- 

=5,sT<?qqfeqq;qqt fr^q:! snm, q fq«iq=i 

qsi^fqq^qqi^aW^sq <\^ ’i^> cpsw^w^qq! 
^^qgfeqiqi^ i ^ qj^qiRqifiqqinit 

qsqrsifqairqqq^'qi 'qig’pfnq^qK'rf^f^ qfi®nftqt sg^gjtqwT 
q^qi^ qSfs qiql 1 a^Mq^'q'- f' 
qnqqi-q: 1 ^ ^qjqqqftffl^tq ^*‘;' 

got |q ^i^qtKatqjfq^qlqiqiq’iqq^af^^^T^*’''*'’’^^^^^' 

1 qi^qsqqq i^q^q g^#j'i^«qqT^ q ■Rqq 

1-^; I 3iq qnq;— s^^'Waiwt qfSigqqsiqTOSsgq- 


^gg:'J^^n^^cr ?fTg[^3T ^ 

m s^5T?crft?r^^Tr%% ii ii 


Nada emanating from Muladhara functions as the 
string passing through the several letters, forming with 
them a composite whole, even as the threads in a piece 
of cloth. (21-) 

fsFg#? pFn% W R\ W 

rlflf? Tl^lf ^ 5S^5!?T I 

m dMi ci|4 ^ =#^^5|5tPci: h 

fl: IR 8 11 

5?l%: I 

'litfCT II II 
I 

cl^' II 11 


fr^tRia iT«r I ‘ iiH IIS5 <c) fra 

?ww. I ^ira-n, stTsrar =rara#: ; 3t#?;^56f:ifra^T^K«ra^: i 









‘ 3[o^: 

■^%^l%: 1 %^f ^T^5 1^ i 

%?^35qTq'gfqqjfti qw^q^^l sqiw 

T^^^ I ^Tmi 

%K' \ i 

qi 1%^1 ^^T- 

: I ‘ ’ f1% =qq^#v^ i ^ifei- 

1 ^TqT-qqi=qq5^^Tfq m- 

mm T%;^rqk^5q^q- 

Mqoiq^i^q 3:f^aifg[j44iTt 

fRf szfi^JJiqT qj ^ 5fq I ^-5^5^’2IT5(q^ft^\’^Tq5RT 

sqifqq^T 1 ‘ 3 ^t: i ’ ffii q=q^ 

raw 

fra i siq^ra^ira^t: ^f%^T, ^ ra^^ral R"4 ^t i ^ ^ 
I f^^q ^ JTsrt^^ff^flrafq i 

sqRsi^^q^qqFqraf^^^^i^'^'T^rai=^ r^q^: 

-^3=sq^ ! § ^'TTra^ ran^^q 

I qf ^Tsq^^q^q^’Tft^^ra ^mTm rafq^- 

ftra ii ?^q^qTa(tiTTra1% i ^q^Tsrarat f^oTTPrl% \ 


‘ » 
pFSif^imPra?'. ^H=e3??«s| II -=^'1-—'^^- II 

The Bindu, circular in form, shines forth like a 
lamp (with its seat) in the middle of the forehead. (-22) 

Ardha-candra having, its seat just above that, 
bears a significant name, both in point of brilliance 
and form (».e., shines like and assumes the form of the 
crescent moon). Rodhinl, which is immediately the 
next is triangular in shape and has the brightness of 

’ . (23)‘ 

moonshine. ^ ^ 

Nada, which resembles the ruby has the appear- 
ance of a nerve placed between two eggs (i.e., a 
vertical line between two zeros). Nadanta has the 
sheen of lightning and resembles a plough with a 
Bindu attched to the left. (24) 

S'akti resembles a nerve rising out of the left of 
two juxtaposed Bindu-s. VySpika is said to have the 
form of a Bindu and a triangle with its apex resting 
thereon. 

Sa-mana has the form of two Bindu-s placed one 
above the other, with a line connecting them. The 
same, shorn of the upper Bindu, is Un-mana. Above 
this lies Maha-bindu. , (26) 

The body of S'akti and the (two) others following, 
has the cumulated brilliance of twelve suns. (26-) 

^ II =1^ 11 




qR: I 

^ ^ II 11 

krS]rf^?[5R54t^ I 

#55^ kfll'-l^'j^iH, II ^'^11 

cirak5#:5it^ I 
3rTFq?rI#i » 

f^I?T I 

2?i1%53[Tq5Tfi:T^^^tq:^f^ i > ’15* 

f^^'\^, — w -\'o—\o w 

Having in this manner ascertained the places of 
'{origin of and seats assumed by) the letters, one should 
pronounce them with the aid of the efforts (external 

and internal mentioned above). ( ^ 

The Nada of the first Group should be pronounced 
immediately with the second Group. So also, one 
should deal with the Nada of the second Group along 
with the third Group and not separately. (28) 

One should construe the third Group as being 
variegated by a conglomeration of the nine (letters) 
beginning with Bindu of the first two_Groups. (29) 
One should pronounce the Nada of the third 
Group beginning from Bindu and ending with Sa-mana 


in the order of sequence and construe the same as 
having merged in Un-mani. This is (the procedure to 
be adopted for) pronunciation. (30) 

3TI^ ^ cH: ^ I 

W: li ^ 3 II 

sng # ?5i mm; I ar maf 

jfrni: I arclk# ssiftfct i str ijlqRlS 

I maf maRia'I^# mn- 

'^af^siaT I I 

■ft 5 ra: I 1 a 3 ma& 'j^frR^Tmsca; 1 sisiall- 

fiRi ffa 11 ^ ni 

There are ten (Matra-s) in the first Group, the 
same number in the middle with the addition of a half,, 
and eight with the addition of a half less one Lava in 
the third Group, making in all twenty-nine (Matra-s) 
minus one Lava, which is the period for the Japa. 
(Pronunciation) of the Mantra. (31)/ 

3181 fSFTT — 





sfT 1 3STftqz^ ^ T^f^m 

=^qTft 1 2rs?T-~!i?ift mw^- 
=q 1 =^^TOS[^m%^qT^?T^qTf^ 

m I ^5r =q^Toqfj(=q5p?i?=qq7^>=qq?T{oi ^ \ ft^- 

=q I 55iT;m =q ; srfiqqrr 

^T5qq?:qMT^T =q i ^xqT-qT^jr^Tq'ft^n^Tqf^q^TqTft 

=q 1 q^Sfft =q i 

qF3[f^0T[qf^?TTJ^^T I ^qqq§[?fT?fTqq^^ ^ 

^5:q;^ I 5Fc{4^qT^^npT =q 1 

q^T =q i ^Tqq3[T4^5ft=^ qt 

S^l II il 

In this (Vidya) by treating (the three Groups) 
severally and conjointly may be construed the four 
Bija-s which take the forms of Creation, Preservation, 
Destruction and An-akhya (the nameless one). (32) 
These four Bija-s may similarly be construed as 
assuming four different forms by being treated severally 




and conjointly in each of the following cases : Puta, 
Dhaman, Tattva, Pitha, Anvaya, Lihga and Matrka. (33) 

s®[?n 11^811 

sT^^sr^qT: 5ai^i^ ^RJWFtqi ^isii ii ii 

Rsifiigfs; rWrlRaifif. I Slft- 

^»rffct I 3!5r 

anfacaj^gt »iRcftsfa^5Tift?tf|aT stf^traa; i 
^ aaiff^ — a^id a?m 53 g ^ra'lfa^ar, 

i4; f^g^afsr:, 

■^'d ^Toft^a^a;, ga: aiFaTsfiaaJwai’ftga^aM: 1 

Hrfla^ aoiagam afeaaaiaf^sT#ala 1 i^ftaf^ g 

%ftafj:^aix^a^saa?:^a asi^a^^isR^^ ga:ftiaR*a- 1 
•at^fs^a ai^i aiai^a aaa faif^r: 1 a^asjTi — anasiW 
a^aMfa 11 ^ 8 , ll 


The Trinity consisting of Brahman, etc., with 
their S'akti-s, Bharati, etc., form the presiding Deities 


over the threefold aspects of every action comprised 
in Creation, etc. (34) 

These three Deities, Brahman, etc., and their 
S'akti-s, Bharati, etc., signify the several letters of the 
Mantra, in the manner to be hereinafter described in 
the S'aktartha. (35) 


¥ip2rg-T?T^^cfS^Tdqi?idT^Tqi^^qidd^2T ftfqdR^ifd^Nq^qTq^ ^qR; 

"^BiTddq^qfdiq^ ^^qftfd ii il 

The Nada-s which emanate from the (three) 
Kundalini-s which are otherwise known as Sa-parardha- 
kala-s of the Kama-kala-s (i) contained in the Hrl- 

‘•^ f^¥iT53|T: 


